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Part 5: Review of Part 5 Exercises and Assignment 
I have reviewed my work for Part 5 after completing the Assignment. 
 

Brief 

This is the final project of Painting 1: Understanding Painting Media and you will now be starting to develop 
your own personal voice. It is important to identify this in your learning log and to try and get to the essence 
of what it is that really motivates you. Which three words might describe your practice at the moment? On 
reflection, which parts of this course might you continue to develop? Look through your learning log and 
consider the images and ideas that you’ve collated. Have you fulfilled them all? Do some of these ideas and 
images merit further research and development? 
 
Turn back to the end of Part One and use the ideas there to help you think about how you can link your 
work on Part Five to the assessment criteria. 
 

Review 

As in Part 4, thinned oil paint was my medium of choice for the Part 5 exercises (other 
than where ink or watercolour were asked for). I mostly used Liquin for the thinning of 
the oils, although also tried Reeves Painting Medium, which took longer to dry. 
However, both did achieve a mix of thinned oil paint that I found worked well. I had 
painted with thin oil paint in Part 3 and Part 4, but usually in my own practice I favour 
thicker, impasto like oil and acrylic applications of paint. 
 
I am beginning to see the use of thinned oils as a good medium for exercise work, but 
also for use outdoors en plein air, as the drying time of the oil paint is much more 
manageable for this kind of work. In the studio I would still look to use thicker 
applications and layers of paint which have a much longer drying time. 
 
What I haven’t yet tried is applying thicker layers of oil paint that have been mixed with 
thinning medium, so I don’t yet know if this technique would be successful. 
 
In the exercises, I worked in the main with the ground indicated in the course notes. 
However, in Exercise 5.4 and in the assignment I used a variety of found material on 
which to paint – clear PVC sheet, sheet metal, large placemat, packaging, pottery and 
wood. 
 
I used mainly size 8 and 10 brushes for paint application and am now beginning to feel 
more comfortable working with a larger brush – I find that it helps in directing me away 
from becoming too fussy or detailed in what I am painting, which for me is a good thing 
as I like to lay down more expressive, painterly marks, whether drawing or painting. 
 
Beginning Part 5 I felt somewhat intimidated by the task ahead. However, reflecting on 
the previous course work, I fairly quickly recognised a way of handling the course 
content that I felt worked well for me – a kind of synergy with the way in which I was 
thinking about my artistic practice as I develop my skills and techniques. 
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In identifying my practice at this time I would describe it as: 
 
THOUGHTFUL EXPRESSIVE REDUCTIVE 
 
Happy with 
 
1. Working outdoors – I found it exciting to be in the local environment – wind, rain, 
sunshine – looking for the unusual: 
 

 
Part 5: Exercise 5.1 – finished painting “My garden IT corner” 
 
2. Wandering and wondering – being inspired through my research and reading to 
explore and record what I find and see around me: 
 

 
Part 5: Exercise 5.2 – walking studies collection in ink and watercolour – a nod to the 
Wunderkammer principle, which “embodied an element of free association where the 
mind could roam at will.”  [In: Putnam, J. (2009) Art and Artifact: The Museum as 
Medium. [2nd edition] London: Thames & Hudson, p.12]. 
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3. Experimentation and abstraction through ‘crumpling’: 
 

 
Part 5: Exercise 5.4 – study 2, crumpled water bottle packaging. 
 
4. My assignment – distilling it all to a single motif in my ‘garden’ desert island: 
 

 
Assignment 5: study collection 2 (curated for the garden). 
 
Not so happy with 
 
1. Being constrained to my bedroom, it gave me a headache: 
 

 
Part 5: Exercise 5.3 – early morning. 
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How do I think my work in Part 5 stands up to the course assessment criteria? 
 
Demonstration of visual skills: materials, techniques, observational skills, visual 
awareness, design and compositional skills: 
 
I have been excited by this part of the course and I feel that I have developed a better 
insight into looking, seeing and interpreting what is around me. Focusing in on small 
areas of my garden landscape and capturing them in oil paint has been unusual and 
rewarding. I think my compositional skills and painting techniques have benefitted from 
this exercising of discipline. 
 
Quality of outcome: content, application of knowledge, presentation of work in a 
coherent manner, discernment, conceptualisation of thoughts, communication of ideas: 
 
The whole thrust of the exercises and the final assignment have pushed me in my 
thinking and reflection of what it is I want to achieve from my artistic practice. I am 
pleased with most of what I have produced in this part of the course and think that I 
have taken a step forward in attempting to bring a more holistic approach to my what it 
is I do. 
 
Demonstration of creativity: imagination, experimentation, invention, development of a 
personal voice: 
 
Being brave enough to take on the assignment work in a slightly different way than 
might be expected – developing my take on the brief to distil all that I have felt through 
the exercises into a personal exploration of my place, my space – the physical reality 
combined with my idea, the essence, of what I feel about what it is I see around me and 
how I live my life – my “garden” desert island captured in a simple motif that has arisen 
in my mind from these local excursions and explorations of place. 
 
Context: reflection, research, critical thinking (learning logs and essay): 
 
My online learning log https://stuartbrownleeocaupm.wordpress.com/  contains images 
and textual commentary of my Part 5 work and Assignment, ideas sketchbook and 
research notes [no password required]. 
 
Artists that have influenced me in this part of the course are: Leonardo da Vinci, images 
from The paper museum of Casino dal Pozzo, Jan Van Eyck, Hieronymous Bosch, 
Titian, Caravaggio, El Greco, John Miller, John James Audubon, John Sell Cotman, 
Paul Cézanne, Eric Ravilious, Jock McFadyen, Michael Landy, Natalie Dowse, Mimei 
Thompson, Karen Kilimnik, and Archie Franks. 
 
I was inspired by the Part 5 context to explore more writings on the aspect of wildness, 
wilderness and places on the edge of things. These author’s and their works are 
included in my Part 5 Bibliography: 
https://stuartbrownleeocaupm.wordpress.com/category/assignment-5-
presentation/assignment-5-bibliography/  
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The links to Exercises 1 to 4 are here: 
 
Exercise 5.1: https://stuartbrownleeocaupm.wordpress.com/category/coursework/part-
5/detailed-garden-painting/  
 
 
Exercise 5.2: https://stuartbrownleeocaupm.wordpress.com/category/coursework/part-
5/walking-studies/  
 
 
Exercise 5.3: https://stuartbrownleeocaupm.wordpress.com/category/coursework/part-
5/study-of-a-corner-of-a-room/  
 
 
Exercise 5.4: https://stuartbrownleeocaupm.wordpress.com/category/coursework/part-
5/study-of-packaging-or-rubbish/ 
 
 
The link to Assignment 5 is here: 
 
https://stuartbrownleeocaupm.wordpress.com/category/assignment-5-
presentation/assignment-5-depicting-your-environment/  
 
The link to my Research notes and sketchbook for Part 5 are here: 
 
https://stuartbrownleeocaupm.wordpress.com/category/research-and-reflection/part-5-
research-point-1/  
 
https://stuartbrownleeocaupm.wordpress.com/category/sketchbook/  
 
 
The link to my Essay research is here: 
 
https://stuartbrownleeocaupm.wordpress.com/category/research-and-reflection/  
 
The link to my Essay is here: 
 
https://stuartbrownleeocaupm.files.wordpress.com/2017/06/part-5-essay-on-the-
medium-of-oil-paint.pdf  
 
 
I plan to continue with wandering and wondering and in particular experiencing the fun 
and challenges of painting en plein air. My primary ambition is to keep experimenting 
with mixing thinned and thicker applications of oil paint to achieve different textures, 
mark making and painterly effects. I also wish to continue to try out using different 
grounds (both traditional and found) and medium, such as pastel and ink. 
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